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Preface

T wo years ago, when we offered for sale The Johan Franco
Collection of Works by Sanyu, it was an exciting breakthrough
not only for the freshness and rarity of the works offered, but
equally for the unexpected discovery of new information about
Sanyu contained in the documents of the collection, such as the
letters he wrote to his friend, Johan Franco.

Nearly two decades after Sanyu met Franco, his path
crossed with another person who was to also become a close friend
and patron, the world-renowned photographer, Robert Frank. The
paintings offered in this catalogue have been with Robert Frank for
the past fifty years. He has kept these paintings near him wherever
he has been and, not knowing the fame and popularity that were to
grace Sanyu posthumously, he treasured these paintings not for
their value, but for the memory of Sanyu, who was, for him, a
person who touched his life in a very special way.

When they first met in New York in 1949, Robert Frank was
25 years old (Sanyu was 48) and had just arrived in America from
Zurich. Although he was at that time still a young and relatively
unknown photographer, he was able to support himself and help
Sanyu during the years Sanyu stayed with him in New York. Frank,
as it is well known, was to become one of the most influential
photographers of our time with, among other things, the
publication of his powerful photographic essay, The Americans,
in 1958. It is beyond the scope of this catalogue to elaborate on the
breadth of Frank’s accomplishments and the implications of his
work. Needless to say, it has been for me an honor and a privilege
to have met Robert Frank and to hear him talk with such warmth

and fondness of his friend, Sanyu. Indeed, the depth of his devotion

to the memory of Sanyu is shown in his caring for these paintings
over all these years and the special place in his heart reserved for
their friendship. By allowing us to share this, he has dedicated to
the legacy of Sanyu a deeper understanding with which we can
continue to appreciate and celebrate one of our most important

Chinese artists.

Rita Wong

June 1997
Taipei
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Painting by Sanyu taken in s studio,

Paris, 1960s
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e Y LW 0E %5 I O - f Ul SR A 2 SN L = 8 S e v the time Sanyu and Robert Frank met in 1949, they had both
() S e S | R T — BEARH Y ol B - ER5 R R 2 0y e = B come to America from a ravaged post-war Europe to seek new
Ve o RERE TR Y RS - opportunities. One was a Chinese man in his late forties, who as a
failed artist, went to America hoping, futilely, as it turned out, to
establish a new career; and the other, a young 25 year-old Swiss,
made the journey to develop what was to become a highly
successtul career as a photographer.

Sanyu, a native ol Szechuan province, was born on October
14, 1901. At the age of 18 he left China, first for Japan, then, two

years later, Paris. When he arrived in Paris in 1921, his older

brother, who ran the family textile business, provided for him
completely. By the early 1930s financial support from his family
became irregular and unreliable, due initially to the death of his
eldest brother and following that, the outbreak of the Sino-
Japanese War. At this time, Sanyu was fortunate to meet two
people who helped him by promoting his art to the European
collecting community. One was the famous art dealer, collector
and author, Henri-Pierre Roché and the second, the Dutch
composer, Johan Franco (see Sotheby’s Taipei sale, October 15,
1995). While the support from both these men carried Sanyu
through the difficult 1930s, it petered out by the early 1940s, so
that during the war, Sanyu, at the height of his financial despair,
was reported to have spent his days making plaster objects that he
sold on street corners. His life as an artist in the City of Light had
been strewn with disappointments that relegated him to a life of

abject poverty. Sanvu was desperate and had to seek hope
Sanyu in his studio,
Paris, 19608

elsewhere. He chose America.

Robert Frank, born in Zurich in 1924, grew up amidst the

WEEICER.2]
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turbulent political milieu of Europe of the 1930s and 1940s. His

father, a successful businessman, was of Jewish origins and even

though he provided comfortably for his family, they were



Sanyvu and Mary
Frank, Pans, 1960s

nonetheless acutely aware of and affected by the persecution of
Jews under Hitler’s regime. In these difficult times, Robert Frank,
upon completion of his schooling, was still able to begin a fledgling
career in photography that lasted through the end of the war. A few
years later, feeling stifled in his native Switzerland, the young Frank
decided to travel to America to explore and discover his own
potential.

Shortly after Robert Frank arrived in America in 1947,
Harper’s Bazaar hired him as one of its in-house fashion
photographers. Two years later, upon his return from a
photographic field trip to Peru, someone in the art department at
Harper's Bazaar told him that there was an artist from Paris
looking for a place to stay in New York. Since Frank was planning
to spend some time in Europe over the next few years, he agreed to
let this artist stay in his loft while he stayed at his studio in Paris.
Through the circumstance of exchanging apartments, Sanyu and
Robert Frank met.

Sanyu was already in New York City when he contacted
Harper’s Bazaar and upon learning of Frank’s willingness to
exchange apartments, immediately moved into his loft at 53 East

| Ith Street. A change in plans, however, kept Frank in New York
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City. So instead of exchanging apartments, they became
roommatces.

As soon as Sanyu moved into Frank’s loft, he asked that all
of Frank’s furniture be removed so that he could paint the floor
with his ping-tennis court. He even wanted Frank to move out so
that he could work uninterruptedly. Unquestioningly, the young
Frank complied with all the wishes of this somewhat eccentric
Chinese artist whom he had just met. According to Frank, it took
several days to paint the court and Sanyu was meticulous in
making it perfect. It was a beautiful cinnabar red court with white

lines, much like a modified tennis court.

From the people who knew him, Sanyu was an
accomplished tennis player and in his early years in Paris had the
time and the means to pursue this sport. The ping-tennis court is
much like a scaled down tennis court with a somewhat smaller and
lighter net (probably more like a badminton net) hung quite low.
Players use modified ping-pong paddles with slightly longer
handles and regular ping-pong balls. Sanyu’s obsession with this
sport he invented cannot be underestimated. According to letters
he wrote to his friend, Johan Franco, we learn that he made a trip
to Berlin in 1936 Lo try to promote ping-tennis at the Olympics.
Apparently, he met the notoriously famous German tennis
champion Gottfried von Cramm who was quite taken by the sport
and gave Sanyu much hope in its eventual success. Indeed, Sanyu
did achieve a certain level of success in promoting this sport. Based

on an article in Le Parisien Libere, in 1946 (see notes for lot 6),
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mention is made of Sanyu being the inventor of ping-tennis,

“a sport now popular in Paris for several years”. In the late 1950s
to early 1960s, the Club de Bagatelle, a sports club in Paris, asked
him to give lessons in ping-tennis. For thirty years Sanyu was
unwavering in his determination to promote his game and
displayed the familiar enthusiasm and innocence we have come to
recognize as inherent to Sanyu’s nature, Of course, we now know
that nothing was to come of this and ping-tennis, in effect, died

with 1ts inventor.

In placing all his hope in ping-tennis, Sanyu basically gave
up on painting. While he was in New York, he told Frank he was
finished with painting. He said painting would never amount to
anything. In all the years that Robert Frank knew Sanyu, whether in
New York or over the next 15 years in Paris, with the exception of
the ping-tennis court, he never actually saw Sanyu paint. From the
letters Sanyu wrote to Johan Franco, he repeatedly expressed his
desire to give up painting and either return to China or pursue
another profession. Wanting very much to be successful and to
have money, he realized that in order to achieve this, he best find a
means other than being an artist. Evidently, Sanyu went to New
York with the sole purpose of promoting ping-tennis as the only
way to attain financial prosperity. According to Frank, Sanyu lost
hope in art. He couldn’t see where it would take him and what it
could bring him aside from more frustration and financial
deprivation. Frank remembers that Sanyu didn’t like talking about
art or even about his own paintings. His real interests seem to lie

elsewhere.

Sanyu with Pablo
and Andrea Frank,
Paris, 19605
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One thing that was important to Sanyu was food and
cooking. Frank remembers how he used to love to go to Harlem to
watch movies (three for 25 cents) and buy groceries. He would buy
delicacies, such as kidney, which Frank recalls with much distaste,
to make kidney soup. Sanyu bought, at a very reasonable cost,
ingredients at local grocery stores that would normally be
discarded. With these he prepared the spicy foods of his native
Szechuan province. Dishes of kidneys, intestines and fish heads,
while delicious to Sanyu, could not have been terribly
palatable to the young Swiss!

Frank recalls vividly one incident where Sanyu
decided to cook a meal for around twenty of Frank’s
friends. He cooked duck and noodles. It took
tremendous preparation that required building a
contraption on top of the oven to prepare the duck.
Every noodle had to be laid out a certain way and dried.
In typical Sanyu style, he was meticulous in the
preparation of this meal. Somehow, though, he burned
the duck. All the guests were already there and,
according to Frank, the duck, though burnt, was still
edible. Sanyu, however, just looked at it, walked out and

didn’t come back for days.
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About a year after Sanyu arrived in New York, it became
clear that prospects for ping-tennis were diminishing and that von
Cramm, who had apparently given him some promise of support,
didn’t come through. Frank, ever sensitive to the needs and
aspirations of his friend, organized an exhibition for Sanyu at the
Passadoit Gallery in Manhattan. e helped Sanyu arrange to have
some paintings shipped over from Paris for this show. No paintings
were sold.

By now, Sanyu was desolate. Frank remembers how he sat
in the loft for hours and wrote stories on animals. He would look
outside the back of the loft to observe the rats and squirrels and
write long stories about them. It is interesting to note that after
Sanyu returned to Paris, he started to incorporate small animals
into his nudes and still lifes. Similarly, where his earlier paintings
treat animals as the main subject, his paintings after New York
characteristically show the creatures in very small proportion to the
large expanse of land and sky in the background. As Sanyu grew
older without financial or emotional satisfaction, these shrinking
animals seem to represent his heightened feelings of despair and
loneliness. Towards the end of his life, he wrote to a friend about
his painting of a small elephant in a vast and engulfing desert
being, in fact, himself in this large and unfriendly world.

From the moment Sanyu moved into Robert Frank’s loft,
the younger man simply accepted everything about him,
epitomized by how he allowed a total stranger to paint the floor of

his loft with a red and white ping-tennis court. In another incident,
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Frank recalls how an Arab brought over a beautiful painting by
Sanyu of a vase, {lowers and little figures all around. Apparently,
the painting was cracking and he wanted Sanyu to repair it. When
Sanyu reluctantly started to work on it, he overpainted all the little
figures white. Two or three weeks passed and Sanyu told Frank that
he simply could not and would not continue to make the requested
repair. He told Frank to repay the Arab the $800 he paid for it.
Sanyu didn’t have any money and the Arab would nol take back

the painting, now mostly white. This was a large sum of money, but

Frank agreed and managed to pay the Arab.

Figure ol a horse
by Sanyu taken at
the loft on 11th

slreed




When Sanyu returned to Paris in 1951, Frank visited him
whenever he went there. He recalls how they would sit for hours at
La Coupole or Le Dome looking at people. Frank sensed that Sanyu
was lonely and ever more withdrawn. He didn’t have many friends
and, according to Frank, people found it difficult to make contact
with him. It seems that after his stay in New York, Sanyu
underwent a change. Perhaps the repeated disappointments in his
life, whether as a young artist or as the inventor of ping-tennis,
forced him to reach a level of maturity that he heretofore lacked.
This maturity helped him realize that, however difficult, he was
first and foremost an artist. His paintings of this period reflect
qualities of maturity and sophistication that replaced the innocence
and simplicity of his earlier period. He is reported to have declared
to a friend, “Finally, after a lifetime of painting, [ now understand
how to paint.” The spurt of creative energy during the last ten years
of his life served as testimony to his resolution,

By the 1950s, Frank’s career as a photographer had reached
new heights and he was about to embark upon a project ot
enormous magnitude - a photographic documentary of America.
The success of this endeavor, resulting in the publication of The
Americans, catapulted Frank to a position of social significance.
The impact of his work has had a lasting effort not only on the field
of photography, but on the social consciousness of an entire nation
as well. Despite his success, Frank always had time to visit with
Sanyu. In Sanyu Frank found something special, a quality of
wisdom that was, perhaps, says Frank, Chinese, but nonetheless
unique to him. For two people of such different backgrounds, it
was a kind act of fate that let their paths converge, however briefly,
allowing them a moment in time to discover and embrace their
friendship. Their lives shortly thereafter went in divergent

directions. Yet, they were always able to find a common meeting
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ground wherever they were and whatever they were doing. They
had an understanding of each other, an understanding based on a

camaraderie of spirit.

In the case of Sanyu’s friendship with Johan Franco, we had
the unique opportunity to examine a collection of letters Sanyu
wrote to Franco. In Robert Frank’s case, the flow of information
goes the other way. We have nothing from Sanyu about Frank, but
a wealth of memories from Frank about Sanyu. We also have what
Frank has guarded for the past 50 years - the seventeen paintings
that Sanyu left for him and that are now presented in this
catalogue. The importance of these paintings is not only that they
have never been seen by the public, but equally because they are
from a period of Sanyu’s life that remains the most obscure, the
1940s. Through these paintings we can begin to comprehend and
perceive Sanyu’s stylistic transition from the distinctive Pink Period
of the 1930s to his later more stylized renditions of the 1950s.
Above all, these paintings serve as testimony to a friendship that

transcended the differences in culture and the confines of time.
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The proceeds from this sale will go to
The Andrea Frank Foundation, Inc.
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In efforts to help to restore the paintings by Sanyu
at the National Museum of History Taiwan,
The Andrea Frank Foundation, Inc., will contribute

a portion of the proceeds from this sale to the Museum.
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| Chang Yu (Sanyu, 1901-1966) A ATENE MBI E HKx
DOF W © R SANYI
signed SANYU in English, and ywu in BW I ATz LW
Chinese in a square, and numbered S MM - RO W R TR
47/50 in pencil Hi (Sl sdl - mossEI0H 15
etching on paper H) MZ Lot 11 » ELERCHRh R -
7% by 52 in. (185 by 13.8 cm.) i A EdTI E H ok (MW IC a0

1996 £ 10 71 20 H) .2 Lon 131
See The Johan Franco Collection of

Works by Sanyu (Sotheby's Taipei,
Oct. 15, 1995) Lot 11 and Fine
Modern Chinese Oil Pamtings,
Drawings and Watercolours
(Sotheby’s Taipei, Oct, 20, 1996) Lot
138
The Andrea Frank Foundation, Inc., founded by Robert Frank,
is a charitable foundation which supports artists and arts organisations.
TEHR RS - 4 RS AL & 0 ok Bl - 2 N v B O B
MM ERE SRR e d
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2 Chang Yu (Sanvu, 1901-1966)

LR A

signed SANYU in English, and yu in
Chinese in a square, and numbered
46/50 1n |."L'I1L:i|

etching on paper

SY¥bvbam (13.5by 17.5cm.)

See The Johan Franco Colfection of
Waorks by Sanyu (Sotheby's Taipel,
Oct. 15, 1995) Lot 20

BEM; [SEhiiil A
o 7 E SANYL
B ED T T S A
o Pt 22 N s T ming
it (R G 5 50 5

3 Chang Yu (Sanyu, 1901-1966)

signed SANYU in English, and yu in
Chinese in a square, and numbered
38/50 1n pencil

etching on paper

84 by 10in. (21 by 25.4 em.)

See The Johan Franco Collection of

Works by Sanyu (Sotheby’s Taipei,
Qct. 15, 1995) Lot 21

TRt LEIL R E
b SANYIL
AL e ) kY

27
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4 Chang Yu (Sanyu, 1901-1966)
LOTUS (TWO)

both signed SANYU in English, and

P ; : fa, 20 [ i |
yi in Chinese in a square, and Bl b Lt
numbered 43/50 and 38/50, = 120
rlcr~|,1L'L1ih'¢:lj~'. i |1;,'|1.;,j| L ¥R (RERT LS
two etchings on paper 1) R Lot 4

each 8% by 5% in, (21.5 by 14cm.)

See The Johan Franco Collection of
Works by Sanyu (Sotheby's Taipei,
Oct, 15, 1995) lots4d and 1)
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3 A |m||-5"|u Sanvi, 1901 - 1966

signed SANYU in English, and yu i
Chinese in a square
o1l on canvas

Il'-J II.|'| )iy (1. [ 50! II--_ 3"

An exhnbition of Sanvu's works, Amsterdam, 1930s
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6 Chang Yu (Sanyu, 1901-1966)

WHITE HORSE, BLACK HORSE;
LEOPARD [(DOURLE SIDE)

signed SANYU in English, and yuin
Chinese in a square; with an
inscription in Chinese on the
reverse, and signed yu in Chinese
painted on both sides, oil on panel
12 by 20% in, (30,5 by 52.4 cm.)

Painted 1930 to 1945

The inscription on the reverse reads:
This painting took two decades 1o
complete.

In 1930, | painted only the black
horse; the white horse was added in
1945,

At that time, | was in love with a
young woman.

Because of her, | completed this
painting and dedicated it to her.
Later we parted and this painting is
still with me.

signed, Yu

®E AN -RBE PR R
M Al (i)
- =0 F— LN f F{E

e SANYU &

Wz -

(e o e el 1

Rl E - L= OFERMN

B EWRE - REE LY
(ELI B (LI mE — bR

[ ki LS - MR R
i U ol 115 2

6 (front)

6 (reverse)
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Note:

This painting was illustrated in an
article that appeared in the French
newspaper, Le Parisien Libere

( December 25, 1946). The article is
entitled “Inventor of Essentialism,
SAN-YU, Chinese painter of
Montparnasse”.

(see photocopy of this article
opposite)

translation of article:

“European painting is like a lavish
feast where there are roasts and fried
foods and all kinds of meat. As for
my works, they are like vegetables,
fruits and salads. They can help vou
put aside vour usual tastes in
painting.”

Thus speaks Sanyu, a Chinese
painter who is currently exhibiting
at the Paris Club Feminin. Sanvu is
a slight and agile man with a smile
tinged with humor. Humor seems
to be the principal resource of this
man whao is both inventor of ping-
lennis [a sporl that has been very
popular for some years now) and
creator of these subtle paintings of
pink woman and animals alonc in a
vast and dizzying space.

The curious could ask if Sanyu is a
Chinese who is an artist or an artist
wha is Chinese. There is no answer
to this question. The particular gift
of this artist is to unite East and
West in his paintings, not in a
confused, sacreligious way, but with
an elevated awareness where one
loses usual points of reference.
Sanyu has found one word to
describe his minimalist art using
basically three tones of color:
Simplicism. Some people have

substituted this, perhaps somewhat
mappropriately, with the word
“essentialism”, which may not be
better, but could allow critics to
differentiate it from other groups or
cliques of “1sms’.

Concerning modern art, Sanyu
expresses an individual opinion:
“Contemporary artists paint with a
type of deception using more color.

I do not deceive, so I cannot be
regarded as one of the more popular
painters...” That does not stop him
from having a sincere admiration for
Picasso. “Picasso has become well-
known, but we do not understand
his works. The deformation in his
works is simply a first step. Our race
is oo old, our bodies too fragile, our
lives too short... We thought that we
would have to build barriers along
the steel rails. It is the same with
Picasso. Let us not erect barriers
around Picasso..."

*Le Parisien Libere was a daily
newspaper founded in 1944, In
1986 its name was changed to Le
Parisien.

Article from Le Parisien Libere, 1946
N ) I R - 1M O

FI'” |1il1.i :

UL % Bk — (A AL e
Parisien Libere (1946%12H25H ) _|i..|_
SR B Ry - H A A
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E R )

Fok s RESTLT
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BLRE T4 - AENT I A e i e
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fide MM RIS H A - — e
i o R RO R 5 o B (] R )
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ERifrardiET) Rl
PEMIRIIE A © PR 2
dr A ol ol ek W A — (A A
JAERIZE M - &6 & 2 - HYEls
U0 T B JE £ Il oy 2 I 4 i 1M -

AR AR ENERSS W
R AT A W A ¢ W el S Ay —
BHEmNAPRA BN EHE

o R R R L A R P L
T2 W ik » EA MBI
WO 77 2z R o e e -
e fib HE AL AL |- VLR — Al (o inY
gk« B ELOSERE — W IR &S
DERLAE « T h 9 - ol ALY — (M
WEEAASEE A" A " RALH - A
WA th R W AT« FLaT Rl g gy
AL ™ 40 AL ) N R o - K OF

a5

GEFIBICE - R TR AR
LR T A A G i LA
A WAl - T KRS - ARUETR A
U A A W DR N

o< (R A R R W
fEACEIAY RS - " MERECHY
fEHICA A~ A0 ey tES, « K
P4 e oo 0 7 10 0 0 0L B ol £ ) S
—3 o JEMa AT AP o Bk
s 7o e A R T - I R
(P 8 b ol Bl B ot — o S ) R AR )
B A T L L I
FHYE A R 8 IR Bt
Ly 2o I -

*[.e Parisien Libere EL S0 A H WA
ELE -G M 104 P B - R
LOBGA B O 25 2A Le Parisiont $E

H 1 -




36

L.

4 {fhnnl_: Yu (Sanvu, 1901-1966)

unsigned

-_ -

oil on canvas
13 by 16

cin. (33 by 41 cm.

W Fiq

8 Chang Yu (Sanyu, 1901-1966)
PINK CHRYSANTHEMU M

signed SANYU in English, and yu in
[-.l'lll'l.{_""-.t,' i1 A 3'11-.![111|"-."1 (R4 1_'1!,' | A
signed SANYU, and dated 1937

oll on canvas

150 by 125 in. (39.5 by 31 om.

B4 bl

a7




9 Chang Yu (Sanyu, 1901-1966)
GLVLLYFISa

signed SANYU in English, and yu in
Chinese in a square

oil on canvas

29 by 19% in. (73.5 by 50 cm. )

WE ANTH mE B
&7 SANYL E
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10 Chang Yu (Sanvu, 1901-1966) . | i by

signed SANYU in English, and yu in 5 1Ll il - KL
Chinese in a square
01l on masonite

:II |I.'.. L) M |"III I:I ; -.h "M

For simiular painting, see Fin
| e

Modern Chinese Oil Paintings,

| H— o | ; RN |

LAram ITE= W (ETCoNONTSs and

Sculpture (Sotheby's Taiper, April

10th, 1994) Lot 50

o

11 Chang Yu (Sanyu, 1901-1966

signed SANYU in English, and
Chinese in a square

ail on masonite

L hy 28 . (60 by 73 cm
Fai ‘.'x'-‘; ArC

N i } J
FREEISE N,

Michael Sullivan, Art and Arti

[wentieth-Century China ( Berkeley

and Los Angeles, 1996) p. 204



13 Chang Yu (Sanyu, 1901-1966)
PINK NUDE ON FLORAL SHEET
signed SANYU in English, and yu in
Chinese in a square

oil on panel
184 by 324 in. (46.5 by 82 cm.)

WE WEWENEET EomnTRy
il AR

¥ SANYL E

12 Chang Yu (Sanyu, 1901-1966)

FINK NUDE

unsigned
oil on canvas
25% by 36 44 in. (65.5 by 92.5 cm.)

WL WAL il W
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Huorses, o1l on board.,

4 i.h.u‘l:r_: Yu (Sanyu, 1901-1966)

signed SANYU in English, and vu in
Chinese in a square
oil on masonite

195 by 25 2% ., (50 by 65 cm

For a similar painting, see National
Museum of History, The San Yu's
Parmtimgs Ul aiper, 1995) pp. 68-69;
National Museum ol History,

he Art of Sanyu (Taipei, 1995

p. 87, PL. 73; and also Chen Yen-fon
Overseas Chinese Fine Arts Senes |
San Yu (Artist Publishing Co.,
Faiper, 1995) PL 91, illustrated

below

Ei
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15 Chang Yu (Sanyu, 1901-1966)
PINK | NN [
signed SANYU in English, and yu in
Chinese 1n a square
oil on canvas ;
31 Iv 51 . (81 by 129.5 cm. J
i | | "
SAMY
e
=anyu with the paimnting
i riesy I|I"'..'ll'l FREN '.l.'l" o (0 .II.'l' I""'.l | 1ETi I-"III_ |I'I.| A EI L
e
An exluntion of sanvu s works, Amsiterdam, 1935 g
T i "'.‘.I | I 1 i Fifi ".” | it riit |I|| I |'_.|L"J|
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16 Chang Yu (Sanyu, 1901-1966)
MAKE AMNIY FOAI

signed SANYU in English, and yuin
Chinese in a square

o1l on masonite

284 by 362 m. (72 by 92.5ecm. )

1 I 1 -: r'lr rt ju:"' _Tl,r i-: I‘I.“
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17 Chang Yu (Sanyu, 1901-1966)

FWiy LEHRRAS

signed SANYU in English, and yu in
Chinese in a square
oil on masonite
284 by 364 in (72.5 by 92 ¢m.)
' Aphe i il SEER

& 75 SANYU 1
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18 Chang Yu (Sanvu, 1901-1966) L LA L
I'WO NUDES BY THE OCEAN B S A (R T R e
5 i I B RN |
unsigned = L A e A ] — o
oil on masonite R - B R H 1
28 by 36k in. (72.8 by 92 emt. ) ks g ) Bs 12022 WET
. < i

For a similar painting, see National
Museum of History, The Art of

Sanyu ( Taiper, 1995) p. 69, Pl. 55;

and Chen Yen-fon Overseas Chinese
Fine Arts Series | — San Yu (Arhist
Publishing Co., Taipei, 1995) P1. 120,
illustrated below.

Moon, Sandbar
and Nude, circa
149605, o1l on
masanite,

/9 x 125Cm
LOrhsy of 1.1n c=
Keng Grallen)

|I||!!|'|'|' |
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Pablo Frank
New York, 1953
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19 Chang Yu (Sanyu, 1901-1966

signed SANYU in English, and w

Lnmese mn a square

--IZ| ) TSIty

S oy 237 i, (72.8 by 60 cm.

AN Y

e e R,




A Bather,

o1l on masonite,
131 x B2 cm.
(Courtesy of
Natronal Museum
of History, Tarwan

i A Rl SRSl i

i Iu;_-il I:I' '.”.l ..'Ilr' I..'I. .'.i_' lr[.‘:

o B 0 [ S )

Le Femme

Nue Assie,

oil on masonite,
circa 1950s,

1275 x 79 cm.
{Sotheby's Taipes,
April 18, 1993, Lot
82)

& 1R llll:ﬁl'f - il
AR - Fa50%
LRI

(MR IL 5L -
js fEL H IR 1T
e+ Lan B2)

20 Chang Yu (Sanyu, 1901-1966)

SEATED BLONDE NUDM

signed SANYU in English, and yu in
Chinese in a square

oil on masonite

36by28% in. (91.5by 72 cm.)

For similar paintings, see Fine
Modern Chinese Oil Paintings,
Drawings and Watercolours
(Sotheby's Taipei, April 18th, 1993)
Lot 82; National Museum of
History, The Art of Sanyu (Taipei,
1995) p. 71, Pl. 57; and Chen Yen
fon, Overseas Chinese Fine Arts Series
[ — 5an Yu { Artist Publishing Co.,
Taipei, 1995) PL. 110; and also
National Museum of History , The
San Yu's Paintings (Taipei, 1995)
pp. 34-35, both illustrated below.,

WL R e S
W SANYLU &

SOELLL i ST G
Rty - A ENSHE (8T
adk 34 HI18H) M2 Lo
B2 0 R R R Y - &
db « 19u53E 10 R W71 H - Mg
ST IR EmER R —NE (MW
deFE ¥ - B - £k
1995 F 0 H1 AR 110 HF Tl
(R S b sl - &k - 1995 &

I HILER) W4 E55 W - MR
2 e
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21 Chang Yu (Sanyu, 1901-1966)
WHITE FLOWERS IN A WHITE POT

unsigned
oil on masonite
31% by 25% in. (81 by 65.5 cm.)

WE ACRE ME SMHER

END OF SALE




